I XEARHE

HR7—rT7—42 >3 v A, B (Modern Art Workshop A,B) SC: (H26%%4%) AIEMERREE (AD&K)
Susanne Meyer FEHEREAT  RIFHIA  BRFHIB £1—1—-0
A “COLOR-the seemingly most common thing—is a fascinating and powerful medium in the visual arts, full of secrets.
How is it used by the artists and in which ways does it affect us? During the morning lessons I will introduce
different artistic approaches in Western art with a host of visual materials. During the afternoons the students
will produce their own art works, mainly 2-dimentional, learning how to express themselves in diverse materials
and techniques
B “The Town and the Artist” will be the Topic of the Modern Art W/S B. The phenomenon of big modern cities
and cultural centers—when did it begin and how did the artists react to it and expressed it in their work? We
will trace back the beginning in the 19*" century in Paris, 20" century Berlin and New York up to the 21°' century
Tokyo. In the morning lectures I will introduce main artists and tendencies with a host of visual materials
In the afternoons the students will produce mainly 2-dimensional art works, learning to express themselves in
diverse materials and techniques, including using a living model.

Lectures will be given in English and Japanese. HA&GE L HFECTHEFREIT I,

BLMEERE D —4 & 3 v F(Basic Visual Image Workshop) ~ SC :  (H26%%%) AIEMEE A H
Androniki Christodoulou FEF E)ERT g1 1—1—0
A workshop on the basics of photography regarding the use of cameras, composition, the use of natural and

artificial light, the use of color and how to combine all these in order to develop a visual language. Examples
via slideshows with photos by international photographers will be presented and commented during the workshop.
The students will be requested to create images in relation to what is taught in small assignments that will
be given to them during the lectures . At the end of the workshop there will be an exhibition with selected prints
from the students’ photos. This workshop will be introductory so that the students can be more prepared to join
the Intermediate Visual Image Workshop.

It is recommended to take this class after taking Modern Art workshop A and/or B.

BRT7T— 1 V=22 ayFPAFFIEIBRES LD EDBRELAHR TS, BAREICHEROTE HTAR DL,

BMEERAT—2 23 v 7 (Intermediate Visual Image Workshop)
Andoroniki Christodoulou FEFEDFEAT %M 1-1-0
In the Intermediate Visual Image Workshop, the students will be learning how to further develop their artistic

sense and visual language by making conscious choices that will create their individual way to communicate their
ideas and statements on a subject. After the first guidance lessons, students will be requested to choose a subject
on which to work on till the end of the workshop. During lessons we will be studying photos by international
documentary photographers via slideshows, in order to widen the students’ perspective and to provide ideas and
inspiration for working on their projects. Students applying for this workshop are requested to have basic
knowledge of photography and to own cameras, which preferably can also operate on a manual mode. Basic technical

knowledge notes will be provided but we will not be spending much time talking about them in the class. Students
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who lack technical knowledge will be assisted individually when there is available time during or after classes.
Lectures will be given in English. ZEFETiHFET D, MEBEHEY —V L a v 72 ER LS L OBELHET S, H
FEICBROTEDHTARSL,

Advanced Art Workshop A
Susanne Meyer FE7E)EEAR FIEZ:! 1—1-0
What is the role of the MATERIALS in the arts? Why do artists choose a certain material? Is it just an esthetic

of convenient choice or is the motivation for the choice more complex? In the Advanced Art Workshop A I will
introduce specific materials used in the three-dimensional art (such as plastic, glass, metal, earth and so on)
with a main focus on contemporary Western and Asian artists. After the introductive morning lecture with a host
of inspiring visual materials and essential background information, the students will experiment with diverse
materials and techniques, learning how to express themselves in three dimensional artworks, such as sculptural
objects and space models. The discussion and creation in a group is strongly recommended. Lectures will be given
in English and Japanese. HAGE&LTFETHRELITI. BT — T —2 v a v FAFHIIB2ES L L DEESE
HeLE9 2,

Advanced Art Workshop B
Susanne Meyer JE§ kAN %55 1—1—0
“From Figurative to Abstract” —this complex shift in modern sculpture will be the topic of the Advanced Art
Workshop B. Why did this shift happen? And what are its successively changing artistic expressions? In the morning
lectures I will introduce main tendencies and artists of European sculpture with a host of visual materials.
In the afternoon the students will produce 3—dimensional art works, including a figurative sculpture, using clay,
with a living model, and 3—dimensional objects with diverse materials and techniques. The students have the chance
to attain complex and advanced insights into the individual and collective background of the Arts and to learn
to express themselves in different creative approaches with diverse materials and techniques. Lectures will be

given in English and Japanese.

AAGE L REE ClERE1T ), BT —hU—2 v a v T7AEIIBE2ER L L DRBELZHET 2,

#i7—%2 < 3w F2015A, B (Art Workshop 2015A, B)

RE  HIFHA 1—1—0

KE  HFHB 1—1—0
HRENRET D7 —T 0 A b BEEE, BT — MNCBE L TREVEEO S 5 %410x LT, 7— FoEE, Bk
%, EEEFmEY—2 v a v FEATITY,
EIRU—2 v a v F2015ATIE, BERETAELIT~T V7%, BROJA L & BICHIZELT 577/ ny—L&
FEENIRD DR IR EBRDMTOIL TV D BURICHEZ T, BUREN~OBREZ RS, HEIHIRES A2 N— R BEL %
HTEL, =207 —~IlhoTRBEREZMAT T TN,
BRT7T— b V=2 a v 7 AEEBEEG LD L OBEEHIET S,

it

BuAEZ2 (Political Philosophy)
TR BROIEEEGEEAT W 1-0—0
4 [ OEWNS O & 72 ABEIZ OV T, B TEZEZED TOL 0ICiE, BEOBEAL TEBETILERD D,
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ZFOHEHASITOFEH EEZDHDN, 20 RKOBIEHEE Y ay - o — LV ADERHHRTH D, ZDHETIT, HDO¥
MOMEAE RS E BT, TNEZBICRE L TE WL O0OH - e ek 2 R 5, SEIIEER CRF MR -
ZHTEENCHED S, BEEIZ TR TEICH ESKHEBRE S ZRD OND, GEMZOA BITOCAR BB HFE RN
HEROZL)

&2 (Social Philosophy)
Wi 1% FEEEREAT R 1—0—0
COFETI, MERHECRALBOR 2 & 25 RIS, BRFER TR TE720 Al & B SHECL—/ZoN T, £
DORERRCIESHELZRIVE S Z L 2lA s, £ 2 TOMMARLHELZ BT 25T AMLZ Oz 7 « ARIEAIZHR
ROBREFIE T D LT, MENREZBRICHERENEZ FL—= 7352 BRb N TH D, BETIE, #HRL
AEmOM ST 2 AT L TIT 9 O T, BIEICIE, ENEZ FOEE T LI, BBIISGERICSINT 5 Z L2k 5,
GEMIZOA BITO AR H R FE RN E S RO Z L)

Contemporary Art Workshop I SC: (H26%E%) AlL&EMFRE B
gnA BB JEWEREESD AT 1-1-0
At this workshop, a lecturer will overview contemporary art from the viewpoint of an artist and makes artworks
with students. We plan to invite Akio Suzuki who is a world famous sound artist was invited at Documenta 8. He
produced a new instrument “Analapos” in 1970° s. Thus it is really rare occasion to look at modern art directly
and to produce artwork with creativity. Lectures will be given in Japanese and English.
SEEITHRNT —7 4 A P THLIMABI K22, BT — MIBIT 2 FOXREN SOV TAFER i im a2 5 2720,
TNEREEEZTFEL L BITAEEZIT O, HAGEL GECHERT D,

Contemporary Art Workshop II SC: (H26%:4%) AlEMEE A B
RE - ETFEH 1-1-0
At this workshop, a lecturer will overview contemporary art from the viewpoint of an artist as well as make
art with students. We plan to invite one of the most active artists from all over the world. Thus it is really

rare occasion to look at modern art directly and to produce artwork with creativity.

Lectures will be given in English and Japanese. HAGE & SEETHFAITO,

How Architects and Planners Improve Our Built Environment
David B. Stewart FRHTHdZ AIFH 2—0-0
This weekly seminar presents and analyzes various older and newer works as and case studies in building and
city planning. The course language is English and regular attendance is strongly encouraged. The approach is
textual, theoretical and of course visual and should appeal to architectural students. However, interested
students from any field are most welcome and there are no prerequisites. Evaluaation is by written and/or oral
project. These are expected on time at more or less regular intervals. Teaching style is 7interactive and includes
student presentations. (This is not a lecture course and is based on discussion and active participation.) We
hope to find out and theorize the ways in which building and urban design make for a better life experience both

the past and in today’ s cities worldwide.
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AVER M) TILTHA2T—- 3 3y 7 (Industrial Design Workshop) — SC @ (H26 %&%) AlEMEF KA H
U OFSME FERERGERT AT 0—1—0
—RICFRTIEED D Z DLV, FEFS TR 21T 5 BRIC LB EER e B im & . £ OREANEIE(%1T 9
LCRIEE O L e BRSO E /R E B IR LSO 2B hE Y — 7 v a v BT RARRICERRE & I
LN EETLRETH D,

A FRX M) TILTHA 2E (Industrial Design Concept)
ZHOoE— iR B = FEEEREAT & B EWEGEERD L For FEEEREAD
% 1—0—0
BUEAARTIEHE L TV 23ADOGHEMID, SBORRDLAHA NI TATHAL LNZONTED LS 27 A VEMATYH
DEANDH L TWDNERT D, e ZefillRoh TG b S 5RO BERE & L OBIRZfif & 87,

ST %— (Latin 1)
LR O JEREEEMT AT 2—0—0
W T T UREE, TR~ ERICHWONTZEEETH D, HAROBEKEE THWON TWDEEDLLIL, 77 56

MOIRELTELGN, LT -> T, WHTFUiEEZELAZ LICL Y, BREROSE~DIEMBEEDH Z ENTE B,
FooHl 1R B IEHR 1D, Wb 5T 7 VRO EERRICE, e, VARV IR, AU 4T 4 TR
Vo4 7R EOEZFBIZLY, ZLOERPES N, £, T 7 U8R, Pita—m v ox U 2 M RO
FefEbivkii, e—~ - BNV v THAHTHL I T VRBEAN TS, BEWET T UfBEb TV 2 b2 5 2 &
elpolfed, WHT T UEEL, FHER Y R NEIT T URBIIFRR E LD LR, BETIIHMRT T UEE TSR, T L
DT 7 UERF VA MIOT R A M Eflr 2 & b TE D, 77 VBT EFMEEOL@®EEE LT, 2T Dk
WHAWHENEDT, BEFICESTTITUVBEHESILIFEDOTEETH .

X1y 7iE H— (Greek 1)
Zr e JEREREEAT il 2—0—0
WY T I, 2ok a—o v SO E LT, Ef, AR, aRFE BRBREREDH L5558

2, REREBLEZ -, ARETIE, EELTRTH6-4RLIAIL, TT—FA2HPLETDHT v T 4 I TH
WHNTWZF Y U758 (Attic Greek) Z 55, L LALICHT 8 HAZD AR A v 2 DFFER, FRBEENEI N~V =X
LRHRDOF Y 755 (Koine Greek) & & RERAHIEILRV, L7225 T, AREOX I U T FEEA TSI LIZLRY,
FOBEEELHO I ENTEDL LI D, £, EHROEED . XV THESLTI T VENDIELND Z EBRZ VDT,
O OBEERDDL L L TED, TRF U O THEEZFELEZLICL Y BERCADREBO—HRIZSI D T ENTE D,

STV % (Latin I )

ZE e JEREREAT R 2—0—0

TT URESAEORERMEL LT FMHOBEFZE L L 2 FREHOA TR A F A%, BRENIRTHNC P A T2 OEE 2 2
BIZL T, SHICHEEREETS, 77 VBIFAOEEE LTRASA TS B | BUEFRIC L D8 A - %
WCHRIETE DRI RSTIETH D, BIOK TIRHIIX, 77 VEBICEDRELZFTO DM NRHIC O Lo IZ Lz,
FEARIZ 9 HBITOXCHIR BRI EFE RN LS RO Z L)

ry

FYLTE HFZ (Greek 1)
R M JER EREAD = 2—0—0
BTN ET S ) O 7 SUE O b AR R D 2 2O, BT, WY U TEOMRSUEDOK T2 H X, SiED
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FEIAEIZINA T, U EOXFEERELFS, HRAEOMBMEDIZN, 77 brO®S R L, RS LWE
WhmOMEL R ST HTETH D, GEMIT I ARITOTHAR BHEFERENESROZ L)

A2, MEEEIT, il — MRS EINTA T T 4 v AD [EGWEE] H55L. Vs v 20 [HER] 6, [k
—~RE] OEEZGHAL, SEERENT. FTS Y 70 v 20 [HEE] 226, A4 Ihr= "\ vOT7 VT AMZ ] %5
te, U U v A IEfoeHT— A S Ao AT S 2 CTIEIE L7 s 5T, 142 8 12 b kS — v BELUROE S 2 &
Wiz, FOHRT IN=RNLOTATFRAME | OFEZe—~< & HLZ IO (Roolf) THLE TOLGF N =N
N, GERNTTNT A%z T —<{ZKD A TZROFIR TH 5.

FYITE HF= (Greek )
LRS- JEREREAD AT 1—0—0
WX Y T EOREMRAITO., XU VTR . B o CRATEMSUEEEY LR b, RO RO & R

B ML, Adocai b Al EA NI T T R [Z7 Y bl &0 AARRD [A VTR 18%HA, S5FER
WMI7Z7 b [TRex7] #5t, [THReXT7] 1 X [27) bl LR 77 brogEHELIZE L, EOCE
MRS ThbD, 77 b rFFE, BOBEKROFERM, &by b T o T—50rREFITRKE 8L 5
oo PR EDOEMRERTT T MU OIERZFKL I EICEY, FY U TREOFHMENZED, FIRFZF Y T oS
Bizsniwn,

STUE %M (Latin IV)
LR O JEEEGEEMT BT 1-0-0
TTURBRICOERE, T T UBEOREMREZIT )., BRACT T UVEHE=ClIr—~ ROV T T 2D
THESE] 76, BLZR TN =NV DOT VT AR Z3te PETH D, (WEFREEDT T UEEIVIE, BEXx o [k
WZHOWT) =Yoo [HY 7EGEE] 70 L) GEMIZ 9 ARITOXHR BZRIIFEENESROZ &)

FYIT7E HFM (Greek IV)
LR O JEEEGREMT BT 1-0-0
FU TR ZICOERE, HlRX Y OTEORERREZITI). XUV THEE=CIIRCOHME (X7 hro [THhRr

X7 #1795 TECTH D, EEEOX Y OTFEEINTIE, HHX D o7 ORIETAL, (EEEME : N #p o)
EELNDZHRABRAD [AUTR] & [T avt®AT7] 5l BoT0D, T4V 7 2] TR E T ORFFL
Wb, FIoEl 8 Al Z AIER SN HIERFEFFCH D, FARTFLURAOEREZEL T, £EX 52 L DEKREZEL
MWDTTND, (AT 2y A7) 3AT 2y BV AOERWFETH D, 2800 F4 K THPLEHONLIZKLET,
WRAY R Z R DFET DB A B ZA 2B L HTV,) GEIT 9 HBITO R B #HFERENE RO Z L)

E7/12&2B0DAIEA, B (Sound Creation by Piano A,B) SC: (H26 &%) AIEMEBFRFEIE (ADH)
ok o E OFEEEEEM AIFHIA 1-1-0
%5 B 1—1-0
FIISIROR#BEZ 2L, TORAEIETOREDS & LD, AlETDHZ &, KRBT DHZLITAEZT LT LDty
(731 L7720 55, EBIZEERERVICHLEZL OFREZEICLTWS, ZOZOFTOANENLIT TN TV S RTEEMRN D 5,
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BT 2ICEDEDRAREATIE, TENPDLWVoAMNT, BT 2N LT, F&2HT, B, E4%2BRT 5, £
OFERF - RAERBRZ E T =& & BICHRBRT 2 HENFREL 2 D,

E7 IR H5EDRIEB T, E7 JICKD2EDRAIEAICS &k, ©7 /280 e LT, H&MH7, B, (EA%B
KI5, (EONTZELERL RERLE O ENOAES T, EROFIEOPNLHEE L bOEROHL, 74 ATy a
vEBLUGHABEL, ERIE5,

BRIZKZ2EDRIEA, B (Sound Creation by Human Body A,B)  SC: (H26 &%) AlIEHEENREIE (ADH)
g B JEREREEAT ATTHIA 1—1—0
®YHB 1-1-0

AT 4 T 2 —E LB TV M DOEREAANEDOR T2 RIEETH L, [HEICLDEOAIE & LT,
HREME S T2 FR0H 2 B, MADERDFOWREEZRTALT 5, RETIE, BBREELIA MLy TR, ¥ ADER
EIEDOERER, MADLIEPLHRFED Y —F 2 Effx R ERRBOEREZITO, A BEIEL LT, BERBOEER THHFE
by TIEHE] T & ORR) OFRBRICE D, HILWEKREROBREZRLD, BEORKBIL. A7 17 2 —1Eh
ELTHEE (M9 BT VLR —) THEET D, #ETEERENICTEREL TOIRMETH 5,

Advanced Art Making Seminar

Susanne Meyer JFEH #hiiAT %4 1—1—0
In this course the students can experience individual and collective art making for a concrete situation — the
stage design for the dance-theater—course of Ito Naoko—sensei, performed on January. The first half of the course
will be an introduction into 3-dimensional art and stage—design, lecture and practice, with many different
exercises, diverse materials and approaches and discussions. In the latter half a stage design will be created,
in individual and group work, parallel to and in ongoing communication with the theater—group. The students who
want to join the course should be willing to observe the theater rehearsals a few times (in Dec.) to understand
the concrete process, the topic and the atmosphere of the performance.
Eligible students should have joined already the Modern Art Workshop A or B, or the Advanced Art Workshop A
or B.The students can increase their imaginative and creative power and by producing artworks for a specific
purpose. They can achieve complex knowledge about color, materials, space, theater, communication and the creative

process of art—making, individually and in a group.
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